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FOREWORD 


Its activities in the field include regular archaeological excavation and 
exploration in different regions of West Bengal and adjoining states of Eastern 


toys, Pat and Patas, Kanthax and Saras are indeed rich and significant documents 
of an age-long and undying tradition, sometimes even five thousand years old. 
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before the partition of the country іп 1947 under the Rural Culture Survey Scheme, 
‚Some of these forms and types, of utilitarian as well as ritualistic value, are now 
irretrievably lost or have undergone transformation beyond recognition, after the 





PREFACE 


Jt was Sri D. P. Ghosh, who first offered me facilities for carrying on researches 
on folk-art as a Research Scholar under his able guidance and then by giving me 
further scope as a Cataloguer of folk-art in the Asutosh Museum. He has taken a 
very keen interest in my work all along and I am much obliged to him for his many 
valuable suggestions, which I have incorporated in this catalogue. It is, indeed, 


beyond ж 
to him. 1 am also greatly indebted іо Dr. Kalyan К. Ganguli for the regular 
encouragement and the best posible help received from bim in my work, 


Sri Prankrishna і Samar Bhowmick and Sri Jayanta Kumar Chakravarty for 
their kind help and EN 
B 
‘Twenty plates are appended to this work which contain of the 


Sarkar, the Photographers of the Asutosh Museum. In cooclusion, 1 bey to express 
dec o Ke пока nea Pan atas tad саама vio luv 
retained the traditional flavour of folk-art even to this day. 
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INTRODUCTION 


‘The Asutosh Museum of Indian Art, University of Calcutta has the distinction 
of possessing a remarkable collection of folk-art objects such as eult-figurines, dolls 
and toys, "Каннах (embroidered wraps), "Pata-chirra (scroll-paintings), ‘Paras 
(painted manuscripts covers), 'Ghatay and “бағда” (earthen pots). bronze or brass 
works, masks, etchings, wood-carvings, etc., unique of its kind. These have been 
acquired through collection, gift or purchase. It was only in the year 1941, when 
а scheme known as “Rural Art Survey Scheme" was devised with a view to "Criti- 
cally and scientifically study the religious, social, literary and specially the aesthetic. 
background of the villages of Bengal. and to suggest means and initite steps for 
the preservation and renewal of the different aspects of the rural culture as an 
essential part of the larger scheme of Rural Reconstruction’; but the scheme 
could be given effect to only partially in 1947. Heoceforward there has been a 
regular programme of activities facilitating growth and development of the 
scheme and collection of rural art objects had to be undertaken in collaboration 
with a good number of research scholars, enthusiastic art-lovers, noted art-collec- 
tors and art-connoisseurs including Sri D. Р. Ghosh, ma, founder Curator of. 
the museum who has been specially successful in enriching the folk-art gallery of 
the museum by a large number of unique traditional art objects collected in course 
of his extensive tours in rural Bengal. Bihär and Orissi But unfortunately no 
exhaustive or descriptive catalogue of the significant folk-art objects in the collec- 
tion of the museum has yet been prepared on account of various considerations 
Af regards cataloguing of the folk-art objects it should be noted here that this part 


“These folkcart objects are typical examples of traditional art having з very 
bearing on the cultural life of the masses of our country. The figurines with 
arhaic 











frequent at Mobenjodaro in the third millennium B.C, as they arc in the Ganges 
Valley, etc, from the Sutga 10 the Gupta period, Le. roughly. before and during 
the first half of the first millennium A.D. amd their number is not less today, 
made as they are by the porters and women in the villages of Bengal, Biħar, ets.” 
This statement of Prof. Kramrisch cam very well be justified by the numerous 
figurines of clay representing women, mother and child and model animals, either 
moulded or hand-modelled. and found from a number of proto-historic and carly 
Historical sites of India such эл Kufi, 298, Harappi Mohenjo-daro, Chiinbudaro, 
Jhukar, Lohumjodaro, Lothil, Prabhis Pitan, Rahêl, Марі, Меуімд, ММ, 
Rupir, Rangpur, Brahmagin, Bara. Hastinäpura, Ahichehhaträ. Kamawj, РАДІ 
‘рыть. Mathura, Ujjain, Taxila, Bhig, Besnagar, Rajghat, Kautámbl, Sonepur, 
Sarkisyan, Sirl-Dheri, Nägri. Pówayá. Lauriyó-Nandangarb, Räjgir. Bingarh, 
Paħarpar, Mahdsthin, Каада, Tamluk, Chandraketuparh. Marinäräyanpur, 
Tii, etc. These figures, according to many scholars may have been used by the 
people either ax votive offerings or at cult objects. Besides, thew figurines either 
sunbaked or fired exemplify a primitive technique in clay modelling. the form being 
reduced to a simple description of the main volumes corresponding to the principal 
parts of the body. Whatever modelling is there is done by the fingers which pinch 
"up or press down the clay according to the requirements of the form. Such features 

гук. noses, hair, navel, the breasts, ete. are fashioned by separate pollets or 
strips of clay applied to the modelled form. Ornaments are also made either in the 
appliqué technique or by lines of pin-holes and the eyes are generally seen 1o have 





Kushiios period shows a seated male figure inside a miniature temple being placed 
оп the hack of a tiger. "The find may be len ta e а бшш evidence of te pa 
valence of tiger-cult in the Sundarban regions of Lower Bengal (V yaphratatimanfala 
as mentioned in the Niland’ Copper Plate of Devapála) the reminiscence of which 
is still found in the worship of Dakshin Dvár in different parts of Lower Bengal, 

Like the clay of terracotta cult-figurines the toys representing animal figures and 
made by the present-day potters and women in the villages also form a group of the 
"age-less types" bearing primitive characteristics in their style and execution, This 
type is modelled by hand and ‚never with the help of the mould, "The casual 
observer ін often struck by the many points of resemblance between the Indian toy 
and similar objects produced by the early civilizations of Egypt, Crete and Mexico. 
Actually the basic form of the Indian toy seems to derive from the civilization of 
Mohenjo-daro and Магарр3 which goes hock as far as 3000 ВС. Tt should be 
noted in this connection that some of this type of toys specially the non-<oloured 
model animals or the birds may have been used by the people either as votive offer- 
ings or at cult objects in ancient times, though other varieties of thie type are sup- 
posed to have been merely used as toys by the children throughout the apes. Now- 
a-days most of the toys made by the rural artisans are painted with colours such as 
white, black, yellow, blue, red. ete., and ate evidently made for decorative purposes 
or for use as playthings by the children. These objects should better he known as 
mere toys and need not һе considered to form a distinctive class of the “ageless” 
types, though some of them as noted above arc still found to have retained some 
Primitive characteristics in their style and execution. 

Of material used besides clay in toy making mention may here he made of 
‘wood, pith. paper, straw, jute, cloth, cane, ete., the last five being specially used in 
making of stuffed horses or elephants. The subjects of the toys include the painted 
bull, horse. elephant, Hos. cat. crocodile, mongoose. tortoise, iguana, birds of 
different types, сіс and also generally elephants or horses mounted on wheels. 
elephant or borse-riders, stuffed toy horsc or elephant, monkeys climbing a pole and 
birds sitting on cogesbars, The latter types being very common among the toys 
have been the most attractive and have servg as delightful sources of enjoyment to 
the children of our country. A litle boy or а girl, while playing with з multi 
coloured toy only knows that he or she has got a very beautiful plaything, but does 
he or she even think that this plaything is a veritable repository of the living traoition 

7 of the past? 

Lik the куу the dol ae йо mada in potion in near all the villages of 
India and form one of our most vital and vigorous arts. so much so that the modern 
абая ран has hd ott e Batu ese fre of the Indian dell pt 
Arsh Me fo lan Fee Ай. Tho (94-4504 of Bengal and as 





practically extinct. Clay-made foll-dolls are either sunbaked or fired, hand- 
‘modelled or cast in moulds, incised or engraved, with or without colour, single of 
in groups of figures. 

The folk«dolls of Bengal as will be seen from their examples noted here re- 
present different religious, cultural and social aspects of the society. As for example 
mention may be made of the miniature idols (mould-made, non-reinforced, baked. 





Toy. Such figures generally represent popular gods and goddesses like Krishna, 
Krishna and Во Jugal, Maħideva, Jagannäıha, Balabhadra, Subhadrä, Ganesa, 
Bäla-Gopäla (crawling) or Nigu-Gopila, Lakshmi, Ssrasvati, Sasthi, Chandi. Jagad- 
сі. and also some famous religious reformers such as Gaurähga, Gaur-Nitài 
ugs, ete, all of them being devoutly worshipped by the Bengali people. 
noticeable in this connection that "baked and hand-modelled incised clay dolls 
decorated with pellets, made at ТЗАрїй and Pinchmura, and colossal terracotta 
images made at Pänchmurä by Kumbhakdras are never painted or coloured, because 
‘they do not require to be во treated. They are resplendent in consummate. primi- 
tive modelling skill which alone imparts all the finish that they require. These dolls, 
toys and Images provide the supremely important document of a stage when 
Kumbhikdrax do not need use colour on toys or images to heighten their excel- 
lence. They are an example of a rare achievement in the history of clay. 
modelling in India’ 
Dolls representing human figures (ħand-modelled or mould-made, non-rein- 
forced. baked, non-pelleted and multi coloured) like women with pitcher (standing 
and seated), dancing girls, Nepii-Nepi, Mother and Child (clasped by arm), young. 
Indy, Allädi (amused old man or woman), maid carrying presents lamp-bearer, milk- 
maid (Goülii Drummer, etc. are found in most & the districts of Bengal. The 
significant point to note here із that these dolls apparently delineate a picture of the 
Bengal Society with reference to its social and cultural aspects. It should be men- 
tioned in this connection that the painted wooden dolls (hand-made and multi 
coloured, but non-incised and non-pelleted) specially made by the Swiradhara, the 
moving dolls (cast and multi-coloured} and a few ‘hanging doll" of койа made by 





















powdered mica is so sprinkled over the figurines so that they may glitter. The clay- 
‘modeller or the toy-maker, while painting a doll ог a toy always bears in his mind 
that he has to produce a unique plaything or a decorative object by dint of his 
alluring colour scheme, otherwise, it is very difficult for him to compete with other 
artisans in the rural Meläs or fairs, where various types of folk-art are exhibited for 
sale from the rural arcas. But out of his age-old experience in colour scheme, line 
and form, the artist often makes very beautiful examples of dolls and toys.” He 
himself may not often be aware of the artistic value of the objects produced. but 
due to the virile tradition from which he liberally draws inspiration and due to his 
inherent power of observation he has frequently created many significant forms and 
has contributed to the continuation of the tradition. 

‘The folk-art objects, specially the cult-fgurines and dolls and toys may, there- 
fore, be regarded as a valuable source for studying various social and coltural tradi 
tions of rural society. These objects have retained the traditional artistic buck- 
‘ground of the people with timed variations. Of course it cannot be denied that 
some sophistications have crept їп the treatment, colour scheme and execution of 
the folk-art products, but still their role in preserving our old cultural heritage is no 
less important than the aristocratic art specimens made by the urban artists of 
different ages, The traditional art objects, which are at present in the state of decay 
should therefore be preserved not only for the study of a glorious cultural heritage. 
but also for the development of mass education in the scheme of rural reconstruction 
by properly utilising them in different aspects of the rural society. 





CULT-FIGURINES AND CULT OBJECTS 


Terracotta female figurine having a pinched face is executed іп 
‘the primitive style, The orcaments on her body with red кіль 


are marked by incised lines This figurine representing fertility 
goddess is generally used as votive offering іп the performance 


of folk rituals. 
mar, IPL 1. Pa 1] 
Chandraketugarh. Dt. 24-Parganás, West Bengal. 
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Small-size sunbaked clay figurine with pinched face, pelleted 
eyes and ornaments indicated by pin-boles belongs to the above 
type of cult-figurines denoting same religious significance. 


HL LS". 

Faridpur, East Bengal. 

Same as No. 10, with the exception that the eyes of this figurine 
are made by separate pellets 

He 34% (Pu П, Ро. 5] 


Same as No. 16, with the exception that there is по clear indi- , 
Эка Га бой ad ік marked ines 


the 
‘while the coiffure and other ornaments оп the 
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Nude terracotta figurine wearing an incised uplifted coiffure, 
Perforated eyes of separate pellets, lips deeply indented 


holder of five-lamps (Pañchapradip) and not as a cult object 
like others of this type. 

HL 42", (PL П, Pa 6] 

Gollpiri, Assam. 


Hand-made terracotta mother is shown holding a child by the 
left arm, while ber uplifted right hand is holding a basket on the 
head, The eyes on the pinched surface and ornaments and 
draperies on her massive silver painted body are marked by 
steady strokes of ivory black and Indian red. This figurine 
used as cult object is generally identified as fertility or "Mother. 
Goddess’, the presiding deity of all creation. 


Me 49% (PL. П, Ро. 7] 


‘Terracotta hand-made figure of mother wearing a fan-shaped 


дуре” of cult-figurines. which are generally identified as “Mother 
Goddess’, 


HL 297. {PL Ш, Fic. 8) 
‘Tamluk, Dt. Midnapore, West Bengal. 
‘Same as No. 28 following. with the exception that the pelleted 











Mother and denoting fertility spirit may be identified as the cultfigurine of 
"Mother Goddess". Sach 


^ 





28, Mother Same as No. 24, with the exception that this figurine is shown 
б, amd child caressing a lying child on the joint space of her outstretched 

legs and most of the ornaments oa her body excepting 
the necklace are marked by firmly incised lines. 


нь 37%. [PL IV. Po 12] 


are indicated by pin-holes and deep incision respectively. The 
‘omaments marked by incisions with pin-holes are attached 


tion of the children. This figurine is generally identified as 
Sah, the presiding deity of child birth. 


А nique abstract conception of singular artistic merit 
HL S8". [PL V. Ею. 13] 
Kumîrganj, Arimbigh Sub-division, Dt. Hooghly, West Bengal. 


strokes of vermilion red, while the Gauripatta ix specifically 
marked with same colour drop. The clay figurine is also 


> SML МЫМ Sun-baked clay Math executed in the form of a minature 


мую) 
offering by giris in their performances of folk rituals 
E ma emm c 
у б 








за Math 
мо. 
ж. 
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һ is made in the form of а бро (7) with э round base, 

HL 127. 

Midiripur, Dx. Faridpor, East Bengal. 

Same as No. 31, with the exception that it has a top with Kalasa 


не 327. 
Midiripur, Di. Faridpur, East Bengal. 


‘Same as No. 31, with the exception that it has a top with 
Kalasa and Amalaka designs. 


maz [P У. Рю 14) 
Midiripur, Di. Faridpur. East Bengal, 
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{PL У, Pio. 16) 





), shaped by hand with the 
‘holding з child by the 


ena) 
is shown 
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hand 


#14 











bearded and is playing on a stringed instrument (ure?) 


‘Same as No. 7, with the exception that this musician is bearded 
is playing on a stringed instrument (reni?) 
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terracotta figure representing Hanumina painted 
fed. 
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Handmade terracotta figure representing seated mother wear 
ing an elaborate coiffure, a red cloth with a silvery border and 
Moral designs and painted with red, burnt міста, black and 
silvery colour. The figure is shown holding a child by the 
Jet arm. The eyes are made by centrally pierced separate 
Pellets while the mouth in indicated by deep incision. The 
ornaments such as necklace, bracelets, апте, etc, are shown 
by deep incisions and pained with silvery colour. It should 


Same as No. 14, excepting that the figure de standing. 
He sa. М 

(Made at Calcutta by a refugee artist from Faridpur, East 
Bengal) 








legs are not shown and the cloth is painted with bold strokes 
of red and black on the green and yellow grounds. 


HL 65". [PL УП, Poo. 6) 
Макао, Dt. Midnapore, West Bengal. 


Same as No. 16. excepting that the mother is shown сәлеміне 
з sleeping child on her lap and the coiffure looks like a 
smake-hood. 

HL 4". 

Nardjol, Di. Midnapore, West Bengal. 

Hand made seated terracotta figure representing mother deeply 


painted with chrome. ivory-Mack and mauve on a white ground 
is shown careming her child tying in her lop. The eyes, oma- 


ments and fingers are indicated by strokes of ivory black, while 
the mouth is marked by red. И should be noted 
here that this doll. in its colour scheme, style and execution 
bears close similarities to the painted mother and child dolls of 
Bengal. 

нь a. (FL Уп, pa 7] 

Woluir. Andhra. 

‘Terracotta Yemale doll wearing an elaborate coiffure and 
Painted with Indiam red, ivory black on a silver coating is 
shown seated on а mat placing her hands by her two sides 
‘The ornaments and other descriptive features on the body are 
indicated by strokes of Indian red and ivory black. It should 
be noted that the doll and the mat are made separately and 
then joined together. 

HL ar. үт. Уп, Ре 8) 
 Birbhüm, West Bengal. 

Allidi d 


їй 


med by the rural Bengali women and painted with yellow, 
blue, black and rose-madder is shown standing on a platform 


HL 1037, [PL ҮШ. Рю. 10] 
Rijnagar, Dt. Вільного, West Bengal. 


Wooden female doll painted with black, orange, white and 








Female Doll 
26. „ 
то. 
ба E 
ж. 
ж. 


мо, 






married lady of Bengal bedecked with mukura (crown), ear- 
rings. nose-ring, bracclet and other jewelleries. 


HL 927. {Pu 1X, Pio. 14] 

‘Vishoupur, Dt. Bankura, West Bengal. 

Same as No, 25. excepting that the cloth is shown by mauve 
colour. 

HL 957. 

Vishoupur, Dt. Bankura, West Bengal 

Mould-made terracotta female doll bearing primitive charac- 
toristics in its style and execution is shown wearing an ela- 


borate coiffure, a veil and a necklace. The doll also wears a 
chion (ehàgra) 


He 42, (Р. IX, Рю. 15) 
Abisbiġi, Tamluk, DL Midnapore. West Bengal. 
‘Same as No. 27, with the exception that the mouth of this 


female doll is shown by incised marks and its face is more 
pointed than the former. 


Me заз, 
Abisbiġi, Tamluk, Di. Midnapore, West Bengal. 


Same as по. 27, 
He 42", 
Азий, Tamluk, Dt*Midnapore, West Bengal 


Same as Мо. 27, excepting that this doll has an aquiline rose- 
нав, 

Abs, Тат, pt Midnapore, West Bengal. 

Wooden female doll painted with red, blue and black on a 
көн ema) ик олен Чой жан сун eer Кан 
eoa o dere ш ĠA, mung 
etc. 


_ ве 1057. [PL IX. Ро 16] 
Jhárbani, Dt. Midnapore, West Bengal, - 
”. 








32, Female doll Wooden female doll painted with red. yellow, green and black 
on а white ground representing з typical married lady of a a 


Ing ar need petablp vitra Vos 1 pong ол the coner 
vative outlook of the Indy. 


Ht 9". т. X. Fic. 17] 
ваа, Dt. Hooghly, West Bengal. 

ж. Same за No. 32, with the exception that the cloth is decorated 
with creeper designs, 
HL 957. 
Birî, Dt. Hooghly. West Bengal 


мо. Same as No. 32, with the exception that the form of this doll 
ік somewhat abstract and the cloth ік decorated with floral 








‘creeper motif is shown in black on grey, The folds of 
cloth are marked by the vertical and horizontal strokes of bl 
and white colours on a grey ground. 

н. 74", (PL. X. Po. 19] 

Nabadwip, Di. Nadi, West Bengal. 


ornaments and a folded cloth instead of being luxuriously 
Painted like the married female dolls of 
He 747. 


Rama, the great Epic hero. Siti is shown here in a beautiful 
posture wearing miskura (crown) on the head, ear-rings, neck- 
lace and bracelets з while her hands are seen to be rested on the 
hems of 


HL 88%, (т. X. Fio. 20] 
Nabadwip? Di. Nadia, West Bengal. 


female doll painted with red, black, yellow and grey 


Female Doll 


isa royal lady. 有 Shou be noted that the doll has been made 
by a refugee artist at Calcutta. 

mar т. XL Ею. 224 

Calcutta, 

Some ax No. 14, excepting that the figure is standing and hold- 
ing 00 child by ber arms. 

We as. 

(Made at Calcutta by a refugee artist from Faridpur, East 
Bengal) 


mar. [PL XL Ро. 23] 

Dacca, East Bengal. 

Terracotta dancing female doll shaped by hand with the help. 
of з wheel and painted with whit, ivory-black and burnt- 


hr 
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of its kind. 





ав. Male doll 
m 
м. 


а white ground is shown wearing tight-fitting garments on his 
body. The masculine features as expressed in the facial treat- 
ment and other parts of the body evidently rej 

10 be a typical rural man of Bengal. 


COTE 





нк 9', (FL. ХИ, Fio. 25] 
Nabadwip. Dt. Nadi, West Bengal. 


Wooden male doll painted with red. yellow. blue, blac and 
white Rima, the great Epic hero, He is 


shown bere dressed with royal costumes such as пиши 
crown), long robe, etc, while the feet are shown by strokes of 





form, style and execution bears some characteristics of stone 
sculpture. 


Ht S4". 
Japnagar-Majilpur, Dt. 24-Parganis, West Bengal. 
Mould-made terracotta doll ng Visbpu i$ shown 


some characteristics of stone sculpture. 





amulet from Mohenjo-daro we find representation of з tiger 
being controlled by a demi-god sitting on a tree. Curiously 
enough it should be mentioned that the Asutosh Museum Ваз 
very recently acquired a terracotta toy-cart from Chandraketu- 
ват, Dt. 24-Parganäs, which shows з god(?) in a miniature 
temple on the back of a tiger, The painted head of Dakshin 
Dvir may be used as a plaything or а decorative objoxt, but as 
soon as it is consecrated it becomes a cult object. In lower 
Bengal it is also worshipped as Bärä Thakur. 


Ht 397, (PL XII. Рю. 28) 
Jaynagar-Majilpur, Dt. 24-Parganäs, West Bengal. 


58. Banabibi  Mould-made terracotta head of Banabibi painted with red, deep 
green, chrome and black on a white ground is shown wearing 
the same elaborate mukua (crown) as that of Dakshin Dvir. М 
is suggested that Banabibi is the female counterpart of Dakshin 
Dvär, still being worshipped by the muslim community of lower 
Bengal, who regard her as the presiding deity of the forest 
infested with wild animals. The painted head of Banabibi made 
as a doll looks charming and beautiful doe to unique sense of 
colour harmony, 

З Ht. 397, IPL ХШ, Рю. 29) 

Jaynagar-Majilpur. Dt. 24-Parganäs, West Bengal, 


$9. Portuguese — Hand-made clay male doll coloured with yellow. red, black and 
Saheb grey lacquer costings probably represents a Portuguese Saheb 
‘The volume of the massive body is seen to be expressed in the 
‘exotic treatment of the chest looking like a bow. The doll is 
also shown wearing а black jacket-type coat painted with a 
border of embroidery werk. That the artisans of Lower Bengal 
‘were influenced by the Portuguese culture may be proved by the 
execution of such a doll from Faridpur. 


нө. т. ХШ, Рю. 30] 
Faridpur, East Bengal. 


60, Portuguese Ж иы ыб се салар oat Ыы э» ык бик, 
Wearing a jacket type black blouse painted with jewelleries a 
3 mbroijery works andean elongated coifure omamented with 
jewelleries. It shodid be noted that in spite of Portuguese in- 
uence the artist has retained his own traditional qualities in his 
. * treatment and execution of the doll. 
Ht 6". [PL XM, Рю. 31. 
Faridpur, East Bengal. 


E 











ж 
unique that as a piece of traditional art object this owl is one of 
the masterpieces of its kind so far found in Bengal. 


не 797. [PL XIV, Рю. 34) 
Nabadwip, Dt. Nadiä, West Bengal. 





1. Horseman 
Row 
зо, 





Toys 





HL 73%, [PL XV. Fis. 1) 


Ht 48°. 
Kandi. Dt. Murshidäbäd, West Bengal. 


‘on the forepart of the horse, while the movement of the horse 
Is indicated by its outstretched legs Like the previous example 
horse and the rider were made separately and then joined 





milion red on а pure white ground is shown as if running, 

movement being indicated by its forcefully outstretched legs 

and uplifted tail. Now-a-days this type of terracotta horses are 
hey 


Me зл". 





its style and execution reminds 
cotta horses found at different proto-histori sites of India. 


нал". (PL. XVI. Рю. 6) 


hunter's dress and a turban on his head, is shown boldly clasp- 
ing the neck of the elephant, the movement of which being 
indicated by forward movement of legs and slightly uplifted 
trunk and tail. The clas-modellers age-old experience is 





Same as No. 14, with tbe exception that the rider bearing pri- 
mitive characteristics in its facial expression has a pointed hat 
and the eyes of the elephant are made by separate pellets. 


mar. 
Chittagong. East Bengal 

Same as No. 14, with the exception that the nose of the rider 
ix made by pinching up the clay and the cap be wears is indi- 
cuted by Ivory black. The colour scheme shows that the toy 
may have been made by а Muslim artist. 


HL s4". 








bby separate pellets. 





‘Terracotta hand-made lion is shown in a furious rather realistic ~ 


Handmade black painted terracotta tortoise with circular 
designs on its back may be used as a plaything or a decorative 
‘object. but it is also seen to be worshipped by the rural people 
as Dharma Thakur. 

LATA 


Vahpupur, Dt. Bankura, West Bengal, 


Handmade clay tortoise decorated with punched circles has 
pelleted eyes, while other parts of the body are indicated by 
incisions. I may be used as a decorative object, but when it Is 
consecrated it becomes з culi gurine. 


не 


Handmade terracotta cat painted with red оп a white 
AT t anine postete., Ты eyes are made by 





mar 


зв. Bird 
жез 
LS 
Bn 
Un 


Sume as No. 38, with the exception that the mauve is absent 
being replaced by the use of black and green. 


Mc 197. 
Vishpupur, Dt. Bankura, West Bengal. 


Same за No. 38, with the exception that the mauve replaces 
deep black 


нот. 
‘Vishoupur, Dt. Bankura, West Bengal. 


Same as No, 38, with the exception that the mauve replaces 
green. 


н. 27. 





"m" Handmade terracotta toy-bird is Гане with red and ivory ba 
black om а white ground The eyes are made by separate Pa 
pellets, while the wings are specifically marked with black and 
fed colour 
mr. [PL XIX. Po. 16) 

Chuttagong. East Bengal У 
щи. Handmade termes toy binl is painted with red and black 

on а white ground. The lege are not shown, but the lower 

‘portion is made in such a way that it exactly looks like an 

‘sarther pot (phapa). 

mas, [Po XIX. Pa 17] 

Chimagoog. East Bengal. 
“тиза Handmade luxuriously painted with purple, 


Сыды, Chholinigpor Mihår. . 








LIST OF COLLECTIONS 
CULT-FIGURINES AND CULT OBJECTS 





Not. 1618,23 & 31-40. , Presented by Dr. Sudhir Ranjan Das 


No 9....... Presented by Sri Kalyan Dasgupta 
Nos. 4146 , , , . , "Collected by Sri D. P. Ghosh 








DOLLS 
Nos, 2526... . < Collected by Sri Maniklal Sinha 
Мо 270.0... .. Collected by Sri Paresh Chandra Dasgupta 
Nar а... . - Presented by Sri Sambhunath Ghatak 
Nop 2...1. + Collected by Sri Kalyan Dasgupta 
Ne... Presented by Sri Авай Pal 
№ T&A... Presented by Sri Sushil Kumar Pal 
мем Purchased 
Now 44 & 50.52 . , , , Collected by Sri Nanigopal Das 
мезо Presented by Sri Ajit Mookerjee 
N Presented by Sri Jatindra Mohan Datta 
Nos 4547... . 5 + Collected by Sri Asutosh Bagchi 
TOYS | 
Nos 12,13 & т... Presented by Sri Prankrishoa Pal 
Мов 3, 12,20, 25, 31 & 46 Presented by Sri Ajit Mookerjee 
Матаи... s Presented by Sri D. P. Ghosh 


Nos #9, 14-18, 19, 2224. Collected Asutosh Bagchi 
2630, 35-37 ам. .. oe 


Nol 10 . a.. Collected by Sel Rabindra Nath Ganguli 
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